Alchemist Text/Bruce Chao Translator / Fabian Hamacher  Photo provider / Beth Katiman

1o Hide the Absurd in
Elegance

B 7t B g 5 22

MR —EERAETZEEHHAY BERARRBRITUERHOL £—1)
HRAREARTERENE T -FRERERENBR ERHEX
ERVRR FZERETE—H KREATNBRERNGE - 5 LM
EMF @ AT R A A S (Kitsch Culture) REI RANBMTR
Beth Katlman MIEHIFH - W R EAH SMBEERBAREE S
DR BENZTAIRRE SEARERRENYRETHE B
RERRIULBER  FREENHRBOBEAET-

New York — typical place of capitalism, center of contemporary
mainstream culture and a metropolis that assembles all popular desires.
At the same time, it is the origin of fast-food culture. It brought about
the excesses in consumer behavior, so many of the consumer products
that pop up everywhere like mushrooms, will not escape the fate of
being chucked out. The Kitsch Culture that these products represent has
become the focus of New York artist Beth Katlman. She incorporates the
relationship between consumer goods and society, giving those gone-to-
waste products the gift of new life in her lay-back art that resembles a

sense of Rococo. This art, in which she plays with the estrangements of

symbols, exists on the edges of popular culture, high end. . =
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Promised Land, 2008

Blue Plate Special, 2005
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The latest installation artwork of Beth Katlman, Folly (2011), takes up the space of a whole wall in the gallery,
mimicking the foregone trend of country-style wallpapers (Toile de Jouy) that were once popular in France. The color
basis of the work is laid out in a bright turquoise background topped with plain white figure-work in the shape of totems,
giving it a noble and elegant look. But if this initial sense of beauty succeeds in making the spectator stop and take a
look, they will discover that it is all but an ordinary two-dimensional wallpaper. The totems on the wallpaper are actually
made of porcelain decorative objects and stand out from the wall, creating a beautiful effect over the whole piece. When

you look at the objects even closer, you will discover the black humor of the artist in every one of them.
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Beth Kalteman

Beth Katlman lives in Brooklyn, where she roams all the flea markets

in her capacity as a street archeologist. At the flea markets, she mostly
looks to find those unappealing accessories (especially rattled toys from

the 1950s), souvenirs, small statues, architectural ornaments from foreign
countries, cartoon figures and other dolls. She wants to pick up the traces

of the consumer culture in the objects thrown away by others, giving them a
new life by putting a cast of clay around them, turning these cheap useless
plastic objects into extravagant and noble pottery art pieces. “Most of my art
happens in search of the connection between consumerism and desire, and
the nature of this relation,” says Beth Katlman. According to what she says,
the process of her creative work reminds her of a beautiful ceremony; she
first gives the objects that were once things with a beautiful meaning and
results of minute work effort to return them to their original splendor. Both
celebrating the rebirth and mourning their former decay at the same time.
In 48 pieces of landscape-like installations on the wall, the figures reveal
among an abundance of strawberries, butterflies and green leaves. A unique
absurdity and humor of Beth is the piece where bridesmaids are chatting
along casually, unaware of the child that has fallen into a small lake. There’s
also the the disproportional large snail next to Sacred Heart Church and also
babies that are playing dangerously close to a cliff. The immediate sense

of contrast and deconstruction in the installations, gives these abandoned
“treasures” the chance to embrace something other than the loneliness that
they had to face before. It lets them unite for a collective celebration of their
rebirth, seemingly mocking the absurdity and ignorance of contemporary

consumer behavior.

Today, so many artists roam the corners of New York, looking for artifacts
deserted by humans, digging up stories from the bottom of society, looking
for the next idea to subvert traditions. Beth Katlman feels that many New
Yorkers are driven by wild ambitions, desperately looking for new ideas

all the time. “Innovative thinking is strongly infectious here,” she says, no
matter what your personal background is. Those roaming the corners of New
York for old treasures don’t get a penny out of this, and that is just why in
the heart of many New Yorkers, they are the city’s real heroes.

http://lwww.bethkatleman.com/




